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Full fathomn five thy father lies;
Of his bones are coral made,
Those are pearls that were his eyes;

Nothing of him that doth fade, Sea-Change
But doth suffer a sea-change A notable or unexpected transformation (with reference
Into something rich and strange. fo Shakespere's Tempest).

- William Shakespeare, The Tempest - Oxford English Dictionary

Site of Canadian Pacific Railway Station, Vancouver, Canada, July 1886.
Richards and Cordova Street, 1886.
City Archives, Vancouver. J.S.M, 1944

Canadian Pacific Railway Station, July 1885. Site of inclearing and stumps... In foreground: CPR stables, with white
“tent” beside lean-to. Boom of piles, floating from CPR wharf... Barque “Robert Kerr”, refugee ship, great fire, 13 June, 1886,
at anchor. In distance: Ship at Hastings Sawmill, cookhouse, store, (white); school,(white); R.H. Alexander’s residence, (two
storey); Ald. C.A. Coldwell’s cottage... Smoke of Moodyville Sawmill slab burner, beyond... J.A. Brock photo. “The Fire”, 13th
June, did not burn here, it was cleared by hand.




n the past 150 years, Vancouver's waterfront has changed dramatically By Kathleen Kern
from a temperate rain forest sustaining the livelihood of First Nations peo-
ples, to a setting of sawmills and log booms, to the place where locals and tour-
ists now go to walk, jog, bike, blade, swim and sunbathe. The development of
mega-projects at Coal Harbour, the Bayshore Lands, Concord Pacific, the Port
Lands east of Canada Place, and Southeast False Creek will complete the city's
extensive pedestrian promenade. As a result Vancouver will have one of the long-
est uninterrupted, publicly accessible waterfronts in all of North America.
Vancouver's shoreline includes a multitude of conditions, both natural and
man-made, which present endless design possibilities. In the past twenty years,
our society has begun to rethink our relationship and attitude to nature, and this

will also change the way we design our waterfront environments. Howcanwe I N T IR © D U C T

enlist the natural forces of water - the tide, the rain, the seasons, the sun and the
moon - in the design of an urban public waterfront?

The waterfront is a liminal, transitional zone between the city’s more official protocol and the sea’s associa-
tions with change, flux, and danger. As an urban public space, the seawall is unique in that it is perjpheral to its city
centre, and therefore in contradistinction to the traditional idea of the central civic square. Vancouver's citizens gather
less at the public spaces of Vancouver's centre, than at the edge between the city and the sea. This linear public
space presents a new paradigm of design possibilities.

To focus creative energy on the development of Vancouver's Waterfront, the Vancouver League for Studies in
Architecture and the Environment organized Sea-Change, an open design ideas competition. The objeltive was to
design an intervention that would engage, involve, or touch the water, and accommodate a practical need. Artists,
architects, landscape architects, and interested citizens were invited to select a site anywhere along the public
waterfront that stretches from Wreck Beach in the west to the Second Narrows Bridge to the east. The competition
and exhibition were generously sponsored by the Architectural Institute of British Columbia, Alcan, the Atrium
Public Gallery, the Canada Council and the Royal Architectural Institute of Canada.

I O N
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The Sea-Change entries propose a broad scope of possibilities for Vancouver’s waterfront by closely exam-
ining the inherent qualities of the linear space of Vancouver's seawall. The ideas engage the dynamism of linear space
which unfolds along the promenade through multiple and successive foci, instead of the ideal of a single point
perspective. Itis a space which is experiential rather than picturesque; an engaging and active place rather than a
static, unobtrusive foreground for the view beyond. The projects suggest possibilities for exploration, complexity,
and beauty that are not readily apparent in existing and proposed designs for waterfront development. By presenting
a change in spatial perception from day to night; a way of recalling history, nature, and organic form; or a carefully
considered intervention mediating the elemental relationship between water and the
body. The hope is that Sea-Change will stimulate a public dialogue about the water-
front, and how it will be made and re-made over the next 150 years.

j diverse jury was assembled to represent the breadth of the entries
from landscape architecture, public art, city planning, and architecture.

The distinguished critics included: Roy Arden, a visual artist and curator, architects
Peter Cardew and Arthur Erickson, planner Marta Farevaag, a partner with the firm
Philips Farevaag Smallenberg, artist and designer Bill Pechet, Vancouver City
Councilor Sam Sullivan, and Japanese Landscape Architect Yoji Sasaki.
The Jury was asked to select the most creative, provocative, and insightful
works for exhibition. Sea-Change received 54 entries, ranging from the concep-
tual and ethereal to the pragmatic to the fantastic. They varied in scale from a
series of carefully crafted tiles to major urban design interventions. Six projects

& EXHIRBITION weresingled out for their special merit; two honorable mentions, three runners-up

and one first prize. The three runners-up have been ranked as equals since each have
important but different contributions to make to the public dialogue about the unrealized
potential of the Vancouver waterfront.

The exhibition took place at the Atrium Public Gallery in the lobby of the Hong Kong Bank Building in Downtown
Vancouver during the month of April 1998,  Twenty-five entries were selected by the jury to be exhibited. Historical
photographs from the turn of the century were hung to illustrate the extent of the change that Vancouver's waterfront
has seen within this short period of time. With this contextual information the viewer was able to understand what
motivated some of the proposals. Architecture critic Robin Ward wrote of the exhibit,



“...Sea-Change entries penetrate the past in a way that suggests that Vancouver is
old enough to have sediment worth excavating.”

When brought together and hung in the gallery, the projects became a
patchwork representing a significant sample of conditions evident on the water's
edge. As one walked through the exhibit and pieced together the entries along
the water's edge, the waterfront as a whole became understandable, not for what
it is now, but for what it could be.

" udging a design competition is rarely a simple or straightforward
-«® task. The goal in this competition was not to select the most buildable
or the most appropriate design, but to select the most insightful, provocative and
creative ideas —ideas that would stimulate an engaging dialogue about this unique
public space and the natural environment of the waterfront.

We have to admit that we, the jury, considered the possibility of not award-
ing a first prize, but after polling all members we realized that there was a unani-
mous choice which we all agreed with. There was one entry which all the jurors
placed in their top three: Seawall Nightfall. By Marta Farevaag

The jury felt that Seawall Nightfall responds to the idea of the seawall as
linear space — as a public promenade. It uses the seawall as the mostsignificant & W IR ¥ S T AT EE M E N T
public promenade in Vancouver. Nightfall is reminiscent of the way Italian (and Span-
ish) towns light their main street during festivals and holidays. Light serves as an
ephemeral design element ... it can change over time, the seasons, the event, the place. Nightfall is a particularly
inclusive vision; it is an open idea inviting response, and further development. We do, however, have some reserva-
tions ... we would not want to see the entire seawall lit up all the time. There is a certain beauty and serenity to walking
along the seawall at night, with only the distant lights of the city across the water.

The three runners up all present different types of ideas, in terms of scale: from the conceptual to the
architectural, and each represents different ways of thinking about the problem that was given in the brief.
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By Yoji Sasaki

MTHOUGHTS ON
JUDGING
SEA-CH ANG E:

Similarities and Possiblities
in Design Approaches

Jury, left to right:

Peter Cardew, Sam Sullivan,
Yoji Sasaki, Arthur Erickson,
Roy Arden, Bill Pechet,

and Marta Farevaag

_‘ s alandscape architect from Japan, it was a great honour for me to
j be involved in judging this competition for Vancouver’s beautiful wa-
terfront. There was an additional sense of excitement and stimulation | gained from the
wealth of ideas contained in the work submitted, as well the content of discussion with
my fellow judges.

My initial stance as an adjudicator from overseas, and therefore without
any knowledge of Vancouver's cultural and historic characteristics as well as the
unigueness of the site itself, was to firstly see if the ideas generating the forms in
the work were fresh and new, and secondly, if the spaces created had an element
of poeticism strong enough to “shake the soul”. | was happy to see that my ex-
pectations were fulfilled, as the
winning entries were both fresh
and full of poesie.

Through the adjudication
process, | realized that in both
Canada and Japan, we share a
design approach that is similar
and contemporaneous. We both
express as forms the way nature
and people engage with each
other. This entails various strate-
gies ranging from simply having
to retain nature (the methodology
of imitating nature), to an ap-
proach whereby a universality inherent in nature, becomes the theme of design in
both countries. The latter approach would include those entries that dealt with
making the more intangible aspects of nature (such as wind, water levels, the
shoreline, light, ecological change) into things tangible. Furthermore, this engage-
ment with each other manifests itself in other ways such as the insertion of privacy
into public spaces, and the promotion of spaces that actively combine these realms.
This is an approach that is also common to both countries, and can be interpreted as
a reaction against the modern city which is seen as grossly out of human scale
both in terms of space and time. Submissions that took the cultural or historic
remnants of the coastline and gave them spatial expression, or proposals that
clearly articulated spaces or forms where there exists the possibility of facing
nature in a spiritual manner, belong to this overall approach.



Unfortunately, | felt that there were not enough
schemes that engaged the public as participants in
the creation of the waterfront ecosystem. This is a de-
sign approach in which the ecosystem is not to be
merely seen but rather to be nurtured, and is thus more
difficult to be conceived of in terms of design. We in
Japan are struggling towards the realization of this type
of strategy.

My second impression, arising from my discus-
sions with members of the judging panel, was that there
is a great expectation and hope placed on a
reevaluation of landscape design from the periphery
as opposed to that from within the city. This perspec-
tive is still not established in Japan, and should be useful
for us in the future.

We often forget that even in countries having a
history of thousands of years, the modern city is still
only one hundred years old. However, it seems now is
the best time for us to look back and to reevaluate our
past. The relevance of this design competition was in
exploring and coming to terms with our past, not from
the perspective of the urban realm of the modern city
(or centre), but from the periphery. By doing so there
lies the possibility of arriving at an understanding of
our closed, function-centred society that has ignored
the development processes of its cities; we can once
again place our society back into a historical perspec-
tive, and thus explore the essence of what our com-
mon basis is.

It was quite a task for me to participate in a com-
petition conducted in a language other than my mother
tongue. From it, however, | learned that the greatest chal-
lenge facing our future in creating our environment is to
understand the ocean from a historical perspective. And
to this challenge, there seems to be no national boundaries.

- Translated by Rui Nakao

Clockwise from top: Sea-
Change Exhibition; Vancou-
ver's Seawall; Gastown Cana
by Pat Murphy, Terry Johnson,
and Darcy Fortier.




First Place: STATEMENT OF

Richard Klopp INTENT:

Agathe LeSage Animating the
seawall after
sunset. Rather
than uniformly
lighting empty
space in the at-
tempt to recreate
daylight, em-
bracing the night
as a stage on
which to present
luminous dis-
plays. Lighting
objects, reveal-
ing existing
shapes and textures (trees, walls, logs, sand, grass,
paving, etc.) to create ambient settings. These inter-
ventions should neither significantly obscure the view
nor alter the daytime landscape.

SEAWALL
NIGHTFALL

INSPIRATION:
The enchantment of the fireworks over English Bay
does not end with the last sequence of explosions...
One is first witness to a silent procession of lights glid-
ing over the water. They move as an entity, all green
or all red, depending on one’s vantage point. Each
light the soul of a vessel returning to its sheltered
mooring. With this gesture the spell has lifted. The
bay returns to an ink black state calmly reflecting the
lights of the city.

Inviting artists to paint the night of the seawall
with their inspirations of light...

- Richard Klopp and Agathe Lesage
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Squtsahs: Deadman's Island

In 1862, Corp. Turner, R.M. surveyed Burrard
Inlet. His field notes in Court House, Vancouver,
show an Island without name... In 1885 H.B, Smith,
surveyor, made a map of Vancouver...(which) shows
an island “Government Reserve”. It is conjectured
| that the appellation, Deadman's, arose in part at least
from the Indian custom of speaking of

“deadhouses”, “whiteman’s”, and "deadman’s”. It
was formerly a burial grove for Indian tree burials...

William Walton, pioneer
of 1885: After the fire, | buiit
a shack there. One day |
came home and found some-
one had buried a chinaman
near, and a month later they
planted another dead man
near my shack. | said to my
partner, “I'm going to get out
of this: this is a regular
deadman’s island.” “Good
name forit,” he replied. When
the Chinese riots took place
in Feb. 1896 they wanted me
for a witness but | had gone
to my island to look at some
traps | had set for coon. They
asked my partner where |
was. He said "Deadman’s
Island"”. They said “Where's
that?” he told them and the
name stuck.

Joseph Morton, son of John Morton, first resident of Vancouver: “Fa-
ther told me that when he first settled on the Inlet in 1863 he went over to Deadman’s
Island, and found Indian coffins in the trees and also fallen to the ground: their
fastenings having rotted”. Miss Bay, a niece of John Morton, says she heard him
say that on one occasion he (her uncle) had poked at a coffin in the trees with a
stick, the fastenings were decayed and a shower of bones fell: he slipped off lest
the Indians might see him there. Joseph Morton's comment on this: “No, the
coffins had already fallen, and were on the ground when father examined them.”

Ex-Alderman W.B.Gallager: Brighouse himself told me that when the man who
was surveying their pre-emption (the ‘West End’) was laying out the boundaries,
he said, "I will put that island in your pre-emption for five dollars.” Hailstone said,
“Don't give it to him, we've enough stuff already”. From Early Vancouver, 1951,




Morphological Inspiration

Nature provides numerous examples of
structural superiority in marine animals such
as the Nautilus shell. The shape and profile
of this shell provides the mollusc living in-
side the maximum living space while main-
taining the optimum strength and efficiency
of material in its design. Deadman's Hall is
patterned after this profile.

Small Diameter Roundwood Technology
Many aboriginal cultures the world over have
throughout their histories used small diameter
roundwood materials in traditional construction
of housing and gathering places. Canada's in-
digenous peoples are no exception to this tra-
dition and have provided us today with a legacy
of craft and architectural culture ranging from
shelters to canoes and snowshoes.

Bentwood Footbridge
Wright spoke of understanding wood before being able to design with wood. The
footbridge is an earlier study attempting to understand the nature, characteristics
and limits of small diameter trees in order to better inform and direct subsequent
design projects.

Prestressed Bentwood Truss

An intercultural gathering place for the performance
and exhibition of craft and culture for all indigenous
and immigrant peoples that share the common land.

Runner-Up:
Alvin Bartel

DI A DMAN?

A full scale mock-up of the Hall's main building component provides valuable ionformation for what might
otherwise be a theoretically indeterminate structural assembly. Constructing the top and bottom chords of the
truss of separate trees allowed for a relatively uniform cross-sectional area along its entire length, and a great

deal of control over the final profile.

- Alvin Bartel
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The proposed Snaugway project is a kilometre
long passage-way built directly under the Burrard Bridge.
It brings life to this neglected stretch of land situated in
one of Vancouver's most desirable locations. It creates
better access for pedestrians and cyclists between the
west side of Vancouver and the downtown peninsula. In
addition, the Snaugway incorporates the essential spirit
of Vancouver's artistic, cultural, and commercial com-
munities; stimulating and linking development at both ends
of the bridge.

The Snaugway is an interpretation of existing pat-
terns, including the bermed approaches to an intended
swingspan rail crossing under the bridge and the old
Kitsilano trestle. The Burrard Bridge was built through
the Kitsilano reserve and the area is still subject to native
land claims. Snaug was a native village at the False

/7

Creek mouth on the Kitsilano side. The Snaugway is a
missing link which will revive an undeveloped no-man’s
land, acknowledge the native presence and unite the Eng-
lish Bay and False Creek seascapes from Kitsilano to
downtown Vancouver.

As Vancouver enters the new millennium, it will
seek to redefine and rediscover its role as a great socio-
cultural and economic centre. The Snaugway is an offer-
ing dedicated to the pleasure and convenience of peo-
ple as pedestrians and cyclists. At ground level, the
bridge becomes a grand colonnade defining the east-
ern edge of the piazza of English Bay and the western
edge of the piazzetta of False Creek. An enfilade of civic
rooms will shelter people along the way as well as pro-
vide generous covered play spaces. It will also serve as
a viewing arcade to Vancouver's magnificent setting.

b —
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Creating the Snaugway
will be a Sea-Change in the way
we use and view our city and in
how visitors will experience Van-
couver's seascape. Itisthe miss-
ing link between water and land,
blueways and greenways, boat-
ers and pedestrians, Kitsilano
and English Bay, the past and the
future. The Snaugway will become
arecognized symbol of Vancou-
ver's celebration of active, healthy
living.

- Peter Reese, Rob Grant

Runner-Up:
Rob Grant
Peter Reese
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Runner-Up: THE LINE
Darryl Condon Moving through the city we encounter the line. It is subtle, yet powerful. Fading

away slowly, it disappears into our collective memory, only to reappear again in cel-
ebration. Surprise, curiosity, annoyance, disgust, these are the emotions of the line.

PEVELOPMENT

Today in Vancouver, thousands of people live on land that, until quite recently,
did not exist. Rapid industrial development, facilitated by the arrival of the transconti-
nental railway, resulted in the filling of large areas of Burrard Inlet and False Creek. For
the most part, this new “land” was not publicly accessible, leading to the separation
of citizens from the water. More recently, these lands, and newly acquired “land”
added to it, have become the sites for numerous high-priced residential develop-
ments. In most of these developments, the new edge is publicly accessible, but it is
hardly pluralistic. Limited access has been restored, but much has been lost in the
process. Our way of engaging the water has been altered significantly. We are raised
above it, safely on a secure "sea-wall", looking down on the managed water. We have
neutralized the power of the sea. We can see, hear, and smell it, but we cannot touch
or taste it. The aggressive horizontal motion of the tides has been replaced with a passive vertical motion. The natural
cycles and rhythms of nature replaced with the highest common denominator of the maximum high tide level. With
it, we have lost an opportunity to understand the forces of nature. Perhaps it is here where our dominance over nature
is expressed most subtly.

What is the natural conclusion of this process? The complete infill of False Creek and Burrard Inlet? Will we
lose the edge completely? Of course this is absurd. But how absurd? Witness the continued pressure on the city
edge by current developments such as Concord Pacific Place, Citygate, South-east False Creek, Bayshore, Coal
Harbour, and the Portside Convention Centre. Combine with these the North Shore Versatile and Fullerton Fill sites as
well as proposals for real-estate driven artificial islands in the middle of Burrard Inlet and it is clear that the process is
ongoing. What will future generations do when population increase and land scarcity put additional pressure on the
edge? Where will they go to find “uninterrupted forever” views for their designer condos? Are the massive fill devel-
opments of Tokyo Bay and Hong Kong in our future? Only time will tell. In the meantime, assuming we are interested
in influencing this process, we must find a meaningful way to involve the general public in the debate.

The first step is awareness. Awareness of the dramatic SEA-CHANGE which has already taken place.

For the most part, the “original” edge has been lost and/or reconfigured. With a few important exceptions,
remnants of the “original” edge that remain in contact with water are not generally publically accessible, However, a
large portion of this lost edge is encountered daily, by thousands of people, without their being aware of it. This is
hardly surprising, given that for most of its length, the water is not visible or even a consideration. If you look closely
however (and know where to look), the imprint of the lost edge has been marked upon the fabric of the city. This



marking has been inadverdent, more the
result of timing and the intricacies of le-
gal survey statutes than to any collec-
tive desire. It provides us with an
opporunity.

It is in this context that this propos-
ition must be considered.

SEITE

The entire length of shoreline that ex-
isted prior to the arrival of the railway dur-
ing the later part of the ninteenth century.

PURINOSE

Confrontation: Collectively we must
confront the impact that our present form
of development has on our environment.

RULES
- 300mm wide (width of average human
foot - the unit of contact standing on the
shoreline) continuous blue line marking
the mean high tide level of the “original”
shoreline.
- The tine marks the intersection of constructed
surfaces with a vertical projection of the pre-existing
edge.
- The line does not occur at truly natural surfaces
- The line does not discriminate, All cultural and socio-economic
groups are affected equally.
- Private property is affected in the same manner as public property.
- Interior spaces of dwelling units are exempted from these requirements.
- The line is constructed using non-toxic, bio-degradable, water soluable paint
manufactured to slowly fade away over a several month period.
- The line is repainted by local school children as part of neighborhood festivals held annually
on a new statutory holiday corresponding with the new or full moon nearest —_—
the vernal equinox (occasion of the highest spring tides). - Darryl Condon l =P




Honorable Mention: This proposal calls

K. Scot Carr for the insertion of
floating rooms to be
located in the water
at regular intervals
along the waterfront.
The rooms are
accessed from land
by means of small
drawbridges which
can be retracted
from the water side,
thereby removing the
physical connection
to the land and the
city. The land edge wall contains tracks which allow
the rooms to slide vertically with tidal fluctuations while
forming a clear threshold between realms. In addi-
tion, the wall element bends to form cover for the bench.
With the creation of separation (or connection) by the
inhabitants, the rooms present an unlimited range of
uses for the public such as reading, sunbathing, lunch-
ing, talking, fishing, thinking, swimming... This pro-
posal is an effort to mediate between the sublime scale
of the natural landscape, the anonymous urban scale
of the city, and the personal scale of the home by ex-
tending the borderline in a manner which facilitates
human inhabitation.

S IEA - B ED

- K. Scot Carr



Smaller scale interventions are represented in Sea-Change's honorable men-
tions. “One of the public’s frequent complaints about the seawall” said juror Sam
Sullivan, “is the fact that, while you can walk along the waterfront for long dis-
tances, there are few places where you can actually go down and touch the wa-
ter.” Kevin Hanvey's Urban Weir is a small intervention with careful attention to
detail and materials, where the seawall is interrupted by steps into the water. This
elemental concept of physically touching the water emphasizes the importance of the
role of design for the individual within the larger urban framework of the master plan,

Honorable Mention:

Kevin Hanvey
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This page, clockwise from top left: British Columbia Landscape
Association Environmental Committee; Kristin Schulberg; Rui Nunes,
Shawn Bleet, Robert Fabianiak, and Stuart Maddocks, Sabrina
Leman, Jennifer Franks, Sean Ruthen, and Nicole Brink.

Opposite page, clockwise from top left: Scott Parker; Andre Kroeger,
Maia Chowdhury, Brian Aman, Rob Bateman, and Jeff Graviston; John
McCormick.
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S UBMISSIONS

Cecila Achiam, David Yurkovich, B. Kezia
Wong, Heng Song

Brian Aman, Rob Bateman, Jeff Gravistin
Dwight Atkinson

Alvin Bartel

BCSLA Environmental Committee - Scott
Dunn, Geoffrey McFarland, Cameron
Murray, Suzanne Pearson

Graham Bolton

Bourke Bruegger Architects

Robert Bradbury

Cedric Burgers

K. Scot Carr

P Charbonneau

Steven Cheung, Catherine Yeung

Maia Chowdhury

Darryl Condon

Steven Cox

De Hoog, D'Ambrosio, Rowe Architects
Chris Doray

Eco-Design: Paul Kernan, Michel Labrie
Johnathan Ehling

Marianne Enhorning

Michael Fox

lan Grais, Charles Leman

Mark Greatrix

Kevin Hanvey

Sabina Hill

Left:

Project by Shawn Bleet,
Robert Fabianiak, Stuart
Maddocks, and Rui Nunes.

Jules Killam and Sarah

Richard Klopp, Agathe LeSage

Andre Kroeger

Joldine Lee

Deborah Lefrank

Sabrina Leman, Jennifer Franks, Sean
Ruthen, Nicole Brink

J.P Maruszczak

Rod Maruyama

Nicole May

John McCormick

Keith McKeown

Shabnam Monadizadeh, lan McLean, Sophie
Mankowska

Pat Murphy,Terry Johnson, Darcy Fortier
Mike Noble, Sarah Rahman

Peter North, Pierre Belanger

Rui Nunes, Shawn Bleet, Robert
Fabianiak,Stuart Maddocks

Elizabeth Ohi

Steven Palmier

Scott Parker

Danielle Pepin

Savina Preseuth

Peter Reese, Rob Grant

Kristin Schulberg

Carl Selden

Sharif Senbel

Christopher Small

Richard Sporns,Shane Ripon

Rolando G. Torres, Raymundo Vicente
Teresa Vandertuin



Created in 1979 by four local architects, the Vancouver League for Studies
in Architecture and the Environment is a registered non-profit society whose goal
is to provide a forum for the discussion of current ideas in architecture, urban
design, and landscape architecture. In a metropolitan area that is one of the
fastest growing regions in North America, public discourse on architecture and
urban design is pivotal in achieving design excellence. The design of the urban
environment surrounds us every day, and yet architecture, landscape and plan-
ning are rarely the subject of public dialogue. In an effort to nurture a public
culture of architecture, 'the League’ produces the popular annual lecture series,
as well as architectural exhibitions, design competitions, and talks devoted to
local design issues. At any one time, “the League” has about ten active mem-
bers, consisting of design professionals from the Vancouver area.

Since 1980 the Lectures on Architecture have brought some of the world’s
leading architects, landscape architects, planners and environmental thinkers to
Vancouver. The lecture series has become a cultural institution for the city’s de-
sign community; providing an invaluable contribution to the regional debate about
ideas and issues, which shape the design of the urban environment.

Besides the organization of exhibitions of both local and international de-
sign, the Vancouver League has produced:

1979 The Granville Bridge Design Competition, exhibited at the Nova Gallery
1984 The Vancouver Special Housing Competition, exhibited at the Vancouver

Public Library and the Cartwright Gallery
1987 The Toronto Dominion Bank (1919) Design Charette, exhibited at the Van-

couver Art Gallery
1992  The Clifthanger Competition, exhibited at the Charles H. Scott Gallery
1998 Sea-Change, a Design Ideas Competition, exhibited at the Atrium Public

Gallery.
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The drawings and information contained herein are not in-
tended for, nor to be relied upon, for construction or related
purposes. The drawings, photographs, plans, materials, and
other printed reproductions herein are the property of the de-
signers who produced them. Any use, reproduction, or copy-
ing of these materials without the express written consent from
those designers is an actionable breach of the copyright of those
designers. The designers shall not be liable for any damages
resulting from unauthorized and unintended use of the draw-
ings and information herein.
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